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performance notes
Where dynamic change is indicated without arrival designation, the swell or dip is very subtle.
@ indicates half-valve gliss; player determines valve combination which works best.

Harmon mutes are used extensively, always with stem in.
+ (closed) indicates fingers over stem, fully covering stem opening area.
o (open) indicates fingers away from stem enough that sound is not affected.
+ ---- o indicates gradual change from closed to open or open to closed.

Care must be taken to pace movement so that change is audible throughout notated
duration!

One might use the movement of single fingers to achieve the steady change desired.
For the horn, the plus sign indicates stopped notes.

Trombones also use plunger mutes, and the opening or closing notation is used for those
mutes as well.

When tempo changes occur during a measure, the tempo indication will be exactly above the
place in the measure the change takes effect.

Stemless note heads in parentheses are general targets for gliss arrivals. No attempt to
get the exact notated pitch is expected.

program note

The title refers to the central arrival of the piece, which is the extended area with the least
conventional musical motion, and comes from the book, Absolute Zero and The Conquest of
Cold by Tom Shachtman. The piece as a whole grows from my thinking about the role of
meditation in strengthening the mind, especially as it prepares one to endure hardship
without breaking. It occurred to me while composing the piece that this place of arrival,
where emphasis is on transforming sound with harmon mutes and which intends to suggest
the experience of pure consciousness, would behave in much the same way that matter
behaves as absolute zero is approached. It is there that superconductivity was discovered,
and materials behave in quite unexpected ways. Once that thought had emerged, it became
clear that the arousal of compassion as a result of experience meditating was likewise a
conquest of cold, and that a more fitting title could not be found.

The opening was inspired by the sound of chanting in a Zen temple.
Conquest of Cold was commissioned by the Redline Brass Quintet of Boston.

JHM 1,/2/13



commissioned by the Redline Brass Quintet
Transposed Score
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* indicates half-valve gliss.
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